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PaGouas mporpamma IUCHIUTITHHBI NHOCTPAHHBIHA SI3BIK

Pazpaborana B cOOTBETCTBUU 53.03.04 «MckyccTBO  HApOAHOTO  TEHHUS»  MPOdUITH
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®akynerer MANC MI'HK
®omuna B.II.



1.HIEPEYEHDb IIVIAHUPYEMbBIX PE3YJIBTATOB OBYYEHHUA 110 JUCHUIIJIMHE,
COOTHECEHHBIX C IIVTAHUPYEMBIMHU PE3VYJIBTATAMU OCBOEHUA
OBPA30OBATEJIbHOH ITPOT'PAMMBI

Lenv oceoenusn Ooucyunaunwt: Ilog xkoMmmneTeHelr Ha 6a30BOM YpPOBHe, 00s3aTEIHLHOM
JId BCEX BI:IHyCKHI/IKOB, IIOHUMACTCA 3HAHHUC OCHOB q)OHeTI/IKI/I, FpaMMaTI/IKI/I, HGO6XOI[I/IMOFO
MUHHMYMa TpOGECCHOHATHHON JIEKCHKH, CTHUIMCTHKA (OpMaIbHOW pedd, OCOOCHHOCTEH
KOMMYHHUKAaTHBHON CUTyalluu B MPO(ECCHOHATBHOM OOILICHUH, TTOHUMAETCSI YMEHHE OCMBICICHHO
U CTPYKTYPHO BBICTPAaWBaTh pPEUb;, BJIAJACTh PEUYCBBIMH M T'PAMMATHYCCKUMH CTPYKTYpamMu B
paSJII/I‘IHI:IX CI/ITyaI_[I/IHX OGH_IGHI/IH, KOMHGHC&TOpHBIMI/I KOMMYHI/IKaTI/IBHBIMI/I HaBbIKaMH, HaBbIKaAMH
JUYHOCTHOU, TTPO(PECCHOHATIEHON M MEXKYJIbTYPHON KOMMYHHMKAIIUH, KOTOpas HEOOXOoauMa MpH
MOJITOTOBKE KOHKYPEHTOCTIOCOOHOTO CIEIHAIUCTA.

Hucyunnuna nanpasnena na gpopmuposanue ciedylouux KOMnemeHyull 6bINYCKHUKA:

VYK-4 | CnocoGeH oCyIIeCTBIATh EJI0OBYI0O KOMMYHUKALMIO B YCTHOW M MUCHBMEHHOM (opmax Ha
roCyJapCTBEHHOM si3bIke Poccuiickoit denepanuu 1 MHOCTPaAaHHOM(BIX ) sI3bIKe(ax)

VYK-5 | Cocobern BoCIpUHHUMATh MEXKYJIBTYPHOE pa3zHOOOpa3ue oOIIecTBa B COIUAIBHO-
UCTOPUYECKOM, STHYECKOM U (PMI0CO()CKOM KOHTEKCTaX

Ilepeuenv nnanupyemvix pe3ynbmamoeé 00yueHUs NO OUCUUNIUHE, COOTHECCHHBIC C

IUTAHUPYEMBIMH pe3yIbTaTaMU OCBOCHHUS 00pa30BaTEIbHON MPOrpaMMBbI:

Koapbl HaumeHoBaHue HNupukaTopsl IInanupyemsble pe3yJIbTAThI 00yUeHHUs,
KOMIIeTeH | KoMIeTeHIMii KOMIIeTeHI[ UM COOTHECEHHBbIE C HHAUKATOPAMH J0CTHKEHUS
10707 KOMIIETEHIIHH

YK-4 CriocobeH YK-4.1 3akmovaer 3HaTh:
OCYILIECTBIISATh KOHTPAKTHI C — O CYIIHOCTH 5I3bIKa KaK YHHBEPCAIBHON 3HAKOBOM
JICIIOBYIO MOJIPSITYMKAMHU C CUCTEMBI B KOHTEKCTE BBIPAKCHUS MBICIICH, YYBCTB,
KOMMYHHKAIIHIO | COOIIOICHUEM BOJICU3bSIBIICHUIA,
B YCTHOH U 3aKOHOZATEIILCTBA B — (GopMBI peun (YCTHOH M TUCHMEHHON);
MUCBMEHHOMN 00J1aCTH aBTOPCKOTO — 0COOCHHOCTH OCHOBHBIX ()yHKIIMOHATIBHBIX
dbopmax Ha npaBa CTHIICH.
TOCYyJIapCTBEHHO Ymern:
M SI3BIKE VK-4.2 Ymeer paboTaTte B | — BECTH OCHOBHBIE THIIbI JMAJIOTa, COOJIIOAAS HOPMBI
Poccuiickoit KOMaH/Ie, yIpaBisiTh pEYEBOT0 3TUKETA, UCTIOJIb3Ysl OCHOBHBIE CTPATETHH;
denepanyu u KOMaHAOU
MHOCTPaHHOM(BI Baazern:

X) s3bIKe(ax)

VK-4.3 Bnageer nenoBoit
KOMMYHHKaIUe,
coBpeMeHnHbIMU digital
HHCTPYMEHTAMU JIJIst
KOMaHTHOW pabOThI HaJl
MPOEKTaMHu B cepe
KYJbTYPBI

VK-4.4 Brnaneer cucremoi
HOPM PYCCKOT'O
JIUTEPATYPHOTO SI3bIKA,
POJIHOTO SA3bIKA U
HOPMaMH HHOCTPAHHOTO (-
BIX) sI3bIKa (-OB); CIIOCOOCH
JIOTUYECKHU U
rpaMMaTHYECKH BEPHO
CTPOUTH YCTHYIO U
MICbMEHHYIO peyb

— cucreMoi opdorpadun 1 MyHKTyaluy;

— J)KaHPaMH YCTHOM M ITMCBMEHHOM peyH B Pa3HBIX
KOMMYHHUKATUBHBIX CUTYAIUSX MPO(ECCHOHATIbHO-
JIETIOBOTO OOIICHUS.




YK-5

Crocoben
BOCIIPUHHUMATh
MEXKYIIbTYpPHOE
pasHooOpasue
o01ecTsa B
COLMANTBHO-
HCTOPHUYECKOM,
ITHYECKOM U
(dbunocopcrom
KOHTEKCTaX

VYK-5.1 - JlemoHCcTpHpYyET
TOJIEPAHTHOE BOCIIPUATHE
COLIUATIBHBIX U
KYJIBTYPHBIX Pa3IHIHH,
YBaXHUTEIHHOE U
OepeKHOE OTHOIICHHUIO K
HUCTOPHUUYECKOMY HACIIEIUIO
U KYJIbTYPHBIM TPaIULIUSIM

VK-5.2 - Haxomut u
HCIOJB3YyET
HEO0OXOIUMYTO IS
caMoOpa3BUTHA U
B3aUMOJCICTBHS C
JIPYTUMU JTFOBMHU
nHdopmauuio o
KYJIBTYPHBIX
0COOEHHOCTIX U
TPaTUIMSIX Pa3THIHBIX
COILMABHBIX TPYIIT

VYK-5.3 - [IposiBisieT B
CBOEM ITOBEJIEHUN
YBa)KUTEIIBHOE
OTHOIICHHE K
HCTOPHUYECKOMY HaCIIEINIO0
U COIMOKYJIETYPHBIM
TPaIUIHSIM PA3TUIHBIX
COLMANBHBIX TPYII,
ornuparoleecs: Ha 3HaHUE
9TaroB HCTOPHUIECKOTO
pasButus Poccun B 3HaTh:
OTEYECTBEHHBIE U
3apyOexHbIC
HUCTOPHUIECKHE U
KYJBTYPHBIC TPATUIIHA U
HOPMBI YMETh!
OCYLIECTBIISITh
KOMMYHUKAIIHIO B HHOU
KyJIbTypHOU cpenie
Buagerts: kpocc-
KYJbTYypHBIMHU
KOMIETEHIMAMU JIIIS
BBICTPaMBaHUS JIEITOBBIX
KOHTAKTOB KOHTEKCTE
MHPOBON UCTOPUHU U
KYJNbTYPHBIX TPaIUIIHAA
MuUpa

VYK-5.4 - Co3narenbHO
BBIOMpPACT IEHHOCTHEIC
OpPHUCHTHUPHI U
IPaXKAAHCKYIO TO3HIIUIO;
apryMeHTHPOBaHO
00Cy)XI1aeT u penraer
poOIIeMbI
MHPOBO33PEHYECKOr0,

3HaTh:

— MEXaHHU3MBI MEXKYIbTYPHOTO B3aHMOJICHCTBHS B
00IIIeCTBE HA COBPEMEHHOM JTarle, MPUHIUIIBI
COOTHOIIICHHSI OOIIIEMUPOBBIX M HAIIMOHAIHHBIX
KYJIETYPHBIX IPOIIECCOB;

— 1Ipo0JIEMbI COOTHOIICHUS aKaJICMHUYCCKON 1
MaCCOBOW KYJIbTYPbl B KOHTEKCTE COLUATBHOM
cTpatuuKae 00IECTBA, OCHOBHBIE TEOPUH
KYJIBTYPHOTO Pa3BHUTHS Ha COBPEMEHHOM JTalle;

— HAIMOHAIBHO-KYJIBTypHBIE 0COOEHHOCTH
COLMAIFHOTO ¥ PEYEBOTO MOBEICHUS
TIpeICTaBUTEINCH HHOS3BIYHBIX KYIBTYD;

— 00BIYaH, ITUKET, COLUANBHBIC CTEPCOTHIIBI,
UCTOPUIO U KYJIBTYPY JPYTUX CTPaH;

— UCTOPUYCCKHUE ITAMbI B PA3BUTHH HAIIMOHAIBHBIX
KYJIBTYP;

— XyJI0’)KECTBCHHO-CTHIICBBIC U HAITMOHAILHO-
CTHUJICBBIC HAIIPABIICHHS B 00JIACTH OTCYCCTBEHHOTO
1 3apy0eKHOTO HCKYCCTBA OT IPEBHOCTH A0 Hadasa
XXI Beka;

— HAIMOHAIBHO-KYJIBTypHBIE 0COOEHHOCTH
HCKYCCTBA Pa3INIHBIX CTPaH;

YMmerh:

— aJICKBATHO OIICHWBATH MEKKYJIbTYPHBIC TUAJIOTH B
COBPEMEHHOM OOIIECTBE;

— COOTHOCHUTBH COBPEMEHHOE COCTOSIHUE KYJIBTYPHI C
ee UCTOPHEIi;

— U3JIaraTh ¥ KPUTHYCCKH OCMBICITUBATH Oa30BhIC
MpeICTaBICHUs 10 UICTOPUU U TEOPUH HOBEHIIIETO
HCKYCCTBA;

— HaXOJUTh U MCIOJH30BATh HEOOXOIUMYIO JIJIs
CaMOpa3BUTHA U B3aMMOJCHCTBUS C APYTHUMH
WHOSI3BIYHYIO HHPOPMAITHIO O KYIBTYPHBIX
OCOOEHHOCTSX U TPAIUIIUAX PA3ITUIHBIX
COTMAITLHBIX TPYIIIT;

— TIPOBOJNTH CPABHUTEILHBIA aHATH3
OHTOJIOTHYECKHX, THOCEOJOrHYSCKUX, ITHICCKUX
UJIeH, MPECTABISIONINX pa3inyHbie Gunocodcekue
y4YeHUS,

— COMOCTABJIATH O0IIEEe B UCTOPHICCKUX TCHACHIUIX
C 0COOEHHEIM, CBSI3aHHEIM C COLIMAIILHO-
SKOHOMHUYCCKUMH, PEITUTHO3HO-KYIBTYPHBIMH,
MIPUPOTHO-TEOTPAPUICSCKUMHE YCIOBUSIMHU TOW HITH
WHOM CTpaHbl;

— paboTaTh ¢ Pa3HOIIIAHOBBEIMHU UCTOPHYECKUMHU
HCTOYHHKAMU,

— U3BJIEKATh YPOKH U3 UCTOPHUUECKHUX COOBITHH, ¥ Ha
WX OCHOBE NMPUHUMATH OCO3HAHHBIE PEIICHHS,

— aJICKBaTHO Pean30BaTh CBOM KOMMYHUKATHBHEIC
HaMEPEHHUS B KOHTEKCTE TOJIEPaHTHOCTH;

— HAaXOJHTh U MCIOJIb30BaTh

HEOOXOTUMYIO ISl B3AUMOJCHUCTBUS C APYTHMH
YJICHAMH COLIMYyMa MH(DOPMAIUIO O KYJIbTYPHBIX
OCOOEHHOCTSX U TPAIUIIUAX PA3TUIHBIX HAPOJIOB,;
— JIEMOHCTPHPOBATh YBAXHUTEIHLHOE OTHOIIICHHE K
HUCTOPUYECKOMY HACIIEAHMIO B COITMOKYIIbTYPHBIM
TPaJULNSM PA3JIMIHBIX CONUATBHBIX TPYIIIT;




0OIIECTBEHHOTO U Baapern:

JIMYHOCTHOTO Xapakrepa — Pa3BHUTOM CIIOCOOHOCTHIO K YyBCTB-BECHHO-
XyJ10’)KECTBEHHOMY BOCIPUATHUIO STHOKYJIBTYPHOTO
pa3HO00Opa3us COBPEMEHHOTO MHUPA;

— HOpMaMH HEIUCKPUMHUHAILMOHHOTO U
KOHCTPYKTUBHOTO B3aUMOJAEUCTBUS C JTIOAbMHU C
YYETOM MX COIMOKYJIETYPHBIX OCOOCHHOCTEIH;

— PEYEBBIM 3TUKETOM MEXKYIbTYPHOI
KOMMYHHKAIIHH;

— HaBBIKAMH aHAJIN3a PA3IMIHBIX XyJ0KECTBEHHBIX
SBJICHUH, B KOTOPBIX OTPakeHO MHOT000pa3me
KYJIBTYPBI COBPEMEHHOTO OOIIIECTBA, B TOM YHCIIE
SIBJIEGHUH MacCOBOM KYJIbTYpBI.

2. Mecto nucuuminnsl B ctpykrype OITIOII BITO

HMuctuminna «HMuocmpannstit  azeik» otHocutcs k  OOs3arensHoil yactu broka 1
nporpammsbl 53.03.04 «MckyccTBO HApOIHOTO TIEHUS» TPOPHIIb «XO0pOBOE HAPOTHOE TICHUEY.

Wzydenne nucuumiuHbel Oa3upyeTcss Ha CHUCTEME 3HAHWWA, yYMEHUH M KOMIIETEHIIMH,
MOJIYYEHHBIX CTYJEHTaMH B Ipoliecce 00yueHHUs B CPETHUX CTIeHUATbHBIX YUEOHBIX 3aBE/ICHUSX.

OcBoeHME NaHHOW AMCLUIUIMHBI SIBISIETCS OCHOBOM [UIsl MOCIENYIOIIENH IOArOTOBKU K
['ocynapcTBeHHOM UTOTOBOM aTTECTALUU.



3. OBPBEM /JUCHHUIIVINHbI

B 3AYETHBIX EJIHMHHUIAX C VYKA3AHHUEM
KOJMYECTBA AKAJIEMHUYECKHUX YACOB: ObIIMX U BBIJAEJEHHBIX HA
KOHTAKTHYIO PABOTY OBYYAIOIIUXCHA C IIPEIIOJABATEJIEM (IIO BUJIAM
YUYEBHBIX 3AHATHUI), I HA CAMOCTOSTEJBHYIO PABOTY OBYUAIOIIIUXCA

O01mas Tpy10eMKOCTb TUCUMILIUHBI:

3aYeTHBIX €IUHUILL;

AKageMUYEeCKHUX YacOB:

8
288

Ounas ¢opma o0yueHust

Buabl yueOHO# qeITeJIbHOCTH Bcero cemecrp
1 2 3 4

KonTakTHas padora 136 34 34 34 34
o0yuarwumuxcst
B TOM YHUCIIE:
MIPAKTUYECKHUE 3aHATHUS 136 34 34 34 34
KOHCYJIbTAIUA 2 2
CamocTrosiTesqibHasi padoTa 98 20 29 20 29
opma POMEsyTOHHOH 3auer DK3aMeH 3auer DK3aMeH
aTTeCTalluu
(3ayeT, 3K3aMEH) 54 27 27
OO0mast Tpy10eMKOCTh 288 54 54 54 90
aKaJeMH4yecKoro yaca
3.e. 8 1,5 2,5 1,5 2,5




TeMaTnuyeckoe NJIAHMPOBAHUE

Ne HasBanue TeMbl Cemectp | Henens Bunsl yueOHoI paboThI, DOpMBI TEKYIIETO
n/m ceMecTp BKJIIOYAsi CAMOCTOSITEIIbHYIO KOHTPOJISI YCIIEBaEMOCTH
a paboTy CTyIEeHTOB U (o HexensIM cemecTpa)
TPYIOEMKOCTH (B Yacax) ®dopma MpoOMEKyTOTHOU
arrecranuu (1o
ceMecTpam)
1. | BBoaHbIii 1 1 -8, | [Honyrpynmnossie — 32 4., JIOKJIAJIbl, TECT.
donernueckuii 10— 17 | CamocrosiTenbHas paboTa
Kypc. CTYIEHTOB — 15 u.:
OO011esI3pIKOBBIC 0TpabOTKa MPOU3HOIICHHS
TEMBI: OTJENIBHBIX 3BYKOB, COOOIIEHUE
1. About myself. 1o TeMe, TBopUecKas padora
2. My plans for the (counnenue), pabora c
future. PEKOMEHIOBAHHOM JIUTEPATYpPOI
3. My family. 110 BHEAYAUTOPHOMY UTEHHUIO,
4. My flat. JIOKJIaJ 110 TEME, ITOJITOTOBKA K
5. My friends. KOHTPOJIBHOH padore.
6. The Russian
Federation.
7. Curriculum vitae.
Py6exHbIii 1 9 [Tonyrpynmnossie — 2 4., 3a4eT
KOHTPOJIb. CamocrosrenbHas paboTta
CTYJEHTOB — 5 4.: MOATOTOBKA K
pyOE)KHOMY KOHTPOJIIO U
KOHTPOJIbHOHU paboTe.
2. | O0uies13bIKOBBIE, 2 1-8, [Monyrpynmnossie — 32 u., Jloknanabl, AUCKyCCHS,
npogdeccuoHaJbHbIE 11 -17 | camocTosiTensHas paboTa Tecr.
TeMbI CTYJIEHTOB — 15 u.:
1. KaHukymsl. MOJATOTOBKA YCTHBIX
2. William COOOIIeHUH, TOKIaI0B, paboTa C
Shakespeare. PEKOMEHIOBAaHHOW JIUTEPATYPOU
3. The National 10 BHEAYAUTOPHOMY YTEHHUIO,
musical instrument of paboTa 1Mo TeXHUIECKOMY
the scots. nepeBoy npodeccuoHal.
4. Folk music. TEKCTOB, TBOpYECKas pabora
5. Music. (counHeHue), MOATOTOBKA K
6. Hopes for the future. 9K3aMEHY.
7. A letter from
Glasgow.
BueaynuropHoe
YTEHHUE. 9
8. British History.
9. Benjamin Britten.
10. George Gershwin.
OO6cyxnenue
3aUETHBIX TEM.
Py6exHbIii 2 10 [Tomyrpynmoseie — 2 4., Kontponbnas padoTa.
KOHTPOJIb. CamocrosrenbHas paboTta OK3aMeH
KonTpoib. 17 CTYAEHTOB — 5 4.: MOJITOTOBKA K

pyOEKHOMY KOHTPOJIIO,
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KOHTPOJILHOH paboTe,
3auery

OO01esi3bIKOBBIE, 1 -8, | [Honyrpynmnossie — 32 4., JIOKJIaJIbI, TECT,
npodgeccuoHaTbHbIE 11 -17 | CamocrositenbHas paboTa MUCbMEeHHas padoTa.
TeMbI: CTYZIEHTOB — 15 4.
11. Holidays. paboTa ¢ TUTEpaTypou,
12. British PEKOMEHI0BAHHOMU JIJIs1
COMpOSErs. BHEAYJIMTOPHOTO YTEHUS,
13. Social Life. MOJTOTOBKA K J{paMaTH3aIHH
14. Theatre in Great JIHAJIOTOB, OATOTOBKA JOKJIaAa.
Britain.
15. British Sport
Clubs.
Bneaygutopnoe 10
YTCHHUE.
16. Western
Traditions.
17. Museums.
O0600611eHNE TEM.
Py06exxHbIl KOHTPOJTH 9 [Tonyrpynmnossie — 2 4., 3ayer
CamocrosrenbHas paboTta
CTYJEHTOB — 5 4.: MOATOTOBKA K
pyOE)KHOMY KOHTPOJIIO U
KOHTPOJIbHOHU paboTe.
1. IloBTOpEHUE TEM. 1 -8, | Il/rpynnossie — 30 u., becena o temawm,
2. JlenoBas 11 —-17 | camocrosiTenpHas paboTa NuauBunyanbH.
MepernucKa. CTYIeHTOB — 15 1., WHTEPIIPETAIHS TEKCTOB,
3. JIukTaHT — MOJrOTOBKA COOOIICHHH, JTOKJIaJIbI, TECT.
MePEeBOI. JOKJIaJIOB, TBOpUECKas paboTa,
4. Ilepuoanyeckue acce, paboTa ¢ U3JJaHUSIMHU T10
W3JIaHus IO CHEINAILHOCTH, COOOIIEHUS IO
CHEINAIbHOCTH. Teme, paboTa ¢
5. Entertainment npo¢ecCHOHATBLHBIMU TEKCTaMH,
Professionals. paboTta ¢ peKOMEeHI0BaHHOM
6. Pabota ¢ JUTEPATypOi 1o
BUJIEOMATEPHAIIOM BHEAYJIMTOPHOMY YTEHHUIO,
7. Opera. HOJArOTOBKA K KOHTPOJIbHOM
8. [lepeBon pabore, pabora ¢ UuTepHeT-
npodeccnoHaTbHBIX UCTOYHUKAMH,
JIEJIOBBIX TEKCTOB. MOJATOTOBKA K KOHTPOJIbHON
9.PedepupoBanue. pabote, SK3aMeHy.
Bneayguropnoe
YTCHUE. 10
Py6exHbIii 9 [TomyrpynmoBeie — 4 4., KontponbHas padoTa.
KOHTPOJb. camocTosTeNnbHas paboTa DK3aMeH.

CTYJICHTOB — 5 4.: TIOJITOTOBKA K
KOHTPOJIBHOU paboTe, IK3aMeHy
27 yacos.




IIpodeccuonanbHbIE TEMBbI:

1. XKymaena JI. A. KynbTypa nocyra: [locobue no anriuiickomy 36Ky 111 BY30B KyabTyphl 1
HUCKYCCTB. — 2 — e u31. — M.: MI'VYKMH, 2000.

1. William Shakespear, ctp. 16 — 19.

2. The National Musical Instruments of the Scots, ctp. 35 — 37.
3. George Gershwin, a Great American Composer, ctp. 73 — 78.
4. Social Life and Sports at British Universities, ctp. 84 — 88.

5. Ameteur Theatre in Great Britain, ctp. 90 — 94.

II. ’Kymaesa JI. A. Iloem Ha si3bIke OpUTHHAJIA: y9eOHOE TTOCOOUE I CTYACHTOB T'YMaHUTAPHBIX
BVY3os. M.: MI'VKH, 2009.

5. The Gentle Art, ctp. 31 — 32.

6. Henry Wood, ctp. 34.

7. Metropolitan Opera. Covent Garden, ctp. 113 — 115.

8. How orchestra began, ctp. 128 — 129. Jlekcuka, ctp. 126 — 127.
9. Grammy Awards, 160 — 161. The Oscar, ctp. 165 — 166.

5.Ilepeyens y4eOHO-METOAMYECKOr0 oOOecmevYeHHs [JIA CAMOCTOSTENbHOH PadoThI
o0yyaromuxcs Mo JUCIUIIHHE.
OcHoBHasi JInTepaTypa

1.Bnacenko H.M. Culture at home and abroad (KynpTypa y Hac u y HEHX): yueOHOe mocobue 1o
AHTJIMHACKOMY S3BIKY U BY30B KYJIBTYpPbl U UCKYCCTB ¢ ynp. — Jonronpyausiii: Masik, 2012. — 85
c.

B cootBerctBun ¢ mpukazom Ne 301 m.34 mpu mpoBeneHHH Y4E€OHBIX 3aHSATHH JTOJKHO
o0ecreynBaTbCsl pPa3BUTHE Yy OOYYArOIIMXCS HABBIKOB KOMAaHTHOW pabOThl, MEXIMYHOCTHON
KOMMYHHKauu. /[ ero B peanu3alMy B MPOLIECCE U3YYEHUS IUCUUIUIMHBI MPETyCMOTPEHbI
AKTUBHBIC ¥ MHTEPAKTUBHBIC ()OPMBI MPOBEACHUS 3aHSATHH (pOJIEBBIE WTPBI, TPYMIIOBBIE (OPMEI
paboThl, KPYTJIbI€ CTOJBI, TUCKYCCHH, PE3EHTALINU, Pa300p KOHKPETHBIX CUTYallUi B COUETAaHUH C
BHEAYJAUTOPHOW paboToi C wnenbio (GopMUpOBaHHS U pa3BUTHS MPO(ECCHOHATBHBIX HABBIKOB
oOy4Jaronmxcs.

VY aenbHBIN BeC 3aHATHNA, IPOBOJUMBIX B MHTEPAKTUBHBIX (hopMax, oNpenessercs: TIaBHON
LEeNbI0 MPOTrpamMMbl, OCOOEHHOCTHIO KOHTHMHIE€HTa OOYYaIoOlIUXCs M COJEp:KaHWEM KOHKPETHBIX
JIMCLUIUIMH, ¥ B IIEJIOM B Y4eOHOM IpOIIEcce OHM JIOJKHBI COCTaBIATh He MeHee 30% ayauTOpHBIX
3ansaTult (onpenensercs tpedoBanusmu GI'OC ¢ yuerom cienmduku OITOIT).

[lepeyeHb JOMOIHUTENBHOM JHMTEPATyphl M CaMOCTOSTEIbHOM paboThl MO JUCHUILUIMHE
COJICP)KUTCS B pazzeine 7.

B mnpenomaBaHWM UCHUIUIMHBI «QHTJIUHACKHUIA SI3BIK» HCIIOJB3YIOTCS pa3sHOOOpa3HbIe
oOpa3oBaTeNnbHble TEXHOJOTMU KakK TPAJAMIMOHHOTO, TaK M HWHHOBAIIMOHHOTO Xapakrtepa: B
NpPENoJaBaHUM  JUCLUUIUIMHBL ~ «@HTJUHCKUA  S3BIK»  HUCHOJNB3YIOTCS  pa3HOOOpa3HbIe
oOpa3oBaTeNnbHble TEXHOJOTUM KaK TPAJUIMOHHOIO, TaK W WHHOBAI[MOHHOTO XapakTepa:
NPAKTUYECKHE 3aHATHS, TEOPETHUECKHE, CaMOCTOsTENIbHAs paboTa, ayAUTOpPHBIE KOHTPOJIbHBIC
paboThI, TECTUPOBAHHE.

Lenpio caMOCTOSTENEHONW pabOTHl CTYEHTOB SIBJICTCS (DOPMUPOBAHHE SI3bIKOBOTO MBIIUICHUS U
HABBIKOB, CIIOCOOCTBYIOIINX MEXIUYHOCTHONU U MEKKYIBTYPHOU KOMMYHHKAIUSIM.

CamocrosTenpHas paboTa CTyIEHTOB 0 AUCIUIUTMHE «ITHOCTpaHHBIN S3BIK» 00CCTICUHBAELT:

- 3aKpeIUICHUE 3HAHUM, IIOJIYYEHHBIX CTYJEHTaMH B IIPOLECCE 3aHATUU
IIOJIYTPYIIIIOBOT'O TUIIA;



- dbopMHpOBaHHE HABBIKOB PAOOTHI C MEPUOIUIECCKOM, HAYUYHOH JIMTEPATypOH,
nH(pOPMALMOHHBIMH pecypcamu VHTepHeT.

B mporiecce BBIONHEHUS CaMOCTOSTENBHON pabOThI CTYIEHT OBIAJACBACT YMECHHSMH H

HaBBIKAMH pabOTHI C TEKCTAMH, ITIOMCKA U MepepadOTKH HHGOPMAIIIH H T.]I.
®opMbI CaMOCTOATENBHOM paboThI:

[TonroroBka K MpakTUYECKOMY 3aHSTHIO.

[ToaroToBka k mpe3eHTaIH (COOOIIECHHE, TOKIA),

[ToaroToBKa K 0OCYKICHUIO TIPE3EHTAIIUN CTYICHTOB,

[ToaroroBka K TECTUPOBAHUIO

[ToaroToBKa K KOHTPOJILHOM paboTe
CamocrosiTenbHas paboTa sBisieTcs 00s13aTEIbHOM ISl KaXKA0Tr0 CTYJAeHTa

[lenpto caMOCTOSTENBHONH PaOOTHI SIBISIFOTCS JOIMOJIHUTEIBHBIE 3aHSTHUS CTYACHTOB, YTOOBI
«3HaTh, yMETh U BIAJIETh» MaTEpPHAJIOM B paMKax (JOPMHUPOBAHUS U PA3BUTHUS OOIIEKYIbTYPHBIX U
YVHUBEPCATbHBIX KOMMYHUKATUBHBIX KOMITETEHIUH 7151 TOCTHKeHus pe3yabTaToB OITOIN.

[Tpu mnaHMpPOBaHUM CAMOCTOATEIHLHOW PabOThl PEKOMEHYETCsl UCIOIb30BaHNE UMEIOIINXCS
Ha Kadeape KOMIBIOTEPHBIX KYpCOB, 00pa30BaTENbHBIC KOJIJICKIIUU, a TaKXKe MPOCMOTP IEI0r0
psiaa KHHO(PUIEMOB Ha HHOCTPAHHBIX SI3bIKAX.

Ponp mpenonaBarenst B OpraHu3aifiyi TaKOro IMPoIlecca TBOPYECKas, M B KAKIOM OTACITHHOM
cilydae pa3palaThiBaeTcs Lienasi cxema paboThl ¢ ayTeHTUYHBIMU MaTepuajiaMHi U MPOTyMbIBAETCS
KOHTPOJIb 3TOi paboThl. [logoOHble pa3paboTku ObLTH CHENTaHbl U OMYOJIMKOBAaHBI KaK HAaydyHO-
METOJINYECKUE MAaTepPHAaIIbI.

CaMmocrosiTennbHasi paboTa CTYIACHTOB JaHHOW CHEIHAlW3alUd TMPOBOJUTCS B  Qopme
BHEAyIUTOPHOTO YTEHUSI.

Texymas arTecTamnusi OCyIecTBIsieTCs B popMe 00CYKIEHUSI Ha 3aHATHUX, a TAK)KE MPOBOIUTCS
UTOTOBas MPOBEpOYHasi paboTa.

[To mpoiiieHHBIM TeMaM CTYACHTHI TOTOBAT MPE3EHTAIlMH, a TaKKe YYaCTBYIOT B ITOHCKE
JIOTIOJIHUTENBHON HH(OPMAIIUU TI0 TEMaM.

AKTHBU3aIMsl CaMOCTOSITEIbHOM KOMMYHUKATUBHON JIEATEIHHOCTH CTYJACHTOB Ha OCHOBE
UCIOJIb30BaHUS HA 3aHATHSAX NPUEMOB MOTPYXKEHHS B ayTEHTUYHYIO cpely TMOCPenCTBOM
MpOBEJIeHUST KOH(PEPEHIIN, «KPYTIBIX CTOJIOBY» C HOCHTEISIMHU S3bIKA, POJIEBBIX M JIEIOBBIX WTD,
YTEHHEM OPUTHHAIIbHOM JTUTEPaTyphl, UCIOJIb30BaHUEM JIMHTA()OHHOTO KaOMHETA.

[IpoGnemaru3anusi W3ydaeMoOro Marepuaja O3HadaeT MCIOJIb30BAaHUE HCCIIEIOBATEbCKIX
3aJlaHuM, SBPUCTHUECKUX M TUATOTMYECKUX MPUEMOB, CTUMYIUPYIOMIUX Y CTYJEHTOB CTpEeMJICHUE
HAWTHU apryMEHTBI JUII OTCTAUBAHUS CBOSH TOYKHM 3pPEHUs, a TaKKe MHTEPAKTUBHBIX TEXHOJIOTHI.

6. ®OHJI OLEHOYHBIX CPEJACTB JJIA MPOBEIEHUSI IMPOMEXYTOYHOM
ATTECTAIHNU OBYYAIOIIUXCSA ITO AUCIUIIJIMHE

Texymuii KOHTPOJb BBINOJIHEHUS 3aJaHUN OCYLIECTBISETCS PETYJIApHO, HauuHas C 3
HEIeIn ceMecTpa. Texkymuii KOHTPOJb OCBOCHHS OTAEIBHBIX Pa3leiaOB  JUCLUIUIMHBI
OCYIIECTBISICTCA TPU TOMOIIM OIpOca, COOOIICHUH, AOKIAI0B U Ip, B 3aBEPIICHUN H3YyUCHHS
KKIOro paszena — clada ycTHOM Tembl. CHCTeMa TEKyHEro KOHTPOJIS YCIIEBAEMOCTH CIIYKHUT B
JanbHeeM Haubosiee KaueCTBEHHOMY M OOBEKTMBHOMY OIICHHBAHHUIO B XOJI€ MPOMEKYTOUHOH
aTTEeCTallUN.

Tembl 10KJIa10B

1. My Favourite Comic.

2. My Favourite Museum.
3. My Favourite Composer.
4. The Bolshoy Theatre.

5. Modern Musical Styles.
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6. British Museum.

7. Opera Theatres.

8. Prominade Concerts.
9. American Holidays.
10. Russian Holidays.

3ayeTHBIE TEMBI:

1. My plans for the future.
2. My family.

3. My flat.

4. My friends.

5. The Russian Federation.
6. Curriculum vitae.

7. William Shakespeare

8. The National musical instrument of the Scots
9. Folk music

10. Music.

11. Hopes for the future.

12. A letter from Glasgow
13. British History

14. Benjamin Britten

15. George Gershwin

IK3aMeHAIMOHHBIE TEMBI:

1. W. Shakespeare and The Shakespeare Memorial Theatre
2. Folk music
3. What worries you about the future
4. Benjamin Britten and George Gerswin
5. International Tchaikovsky competition
6. Social life and sports in Great Britain
7. Amateur Theatre in Great Britain
8. British Clubs

9. Western Traditions

10. Painting

11. Friends of the theatre Club

12. Cinema

13. Metropolitan opera

14. Curriculum Vitae

15.At a Job Interview

Tecmut u KonmponvHble padomot
KonTposbnas padora

1 rom oOyueHust

Ilopozoswiit yposens

1. Fill in the verbs or question words:
1. has this person been your best friend?

2. were you when you first met? At school, work or somewhere else?

11



your friend born in the same year as you?

quality do you like most in your best friend?

your friend's personality similar or different to yours?
does most of the talking, you or your friend?

you ever argue with your friend? What about?

you ever lent your friend any money?

© N O W

2. Complete these questions with a tag.

1. You couldn't lend me some money, couldyou _ ?
2. You've always lived in the same house, ?
3. You wouldn't refuse to give a beggar money, ?
4. You like classical music, ?
5. You don't mind people gossiping about you, ?
6. You'd never steal anything, ?
7. You used to have a different hair style, ?
8. You'd better work harder, ?
9. They don't dislike you, ?
10. Let's go to an opera this evening, ?
KonTtpouabnas pabora Ne 1
IIpoaBMHYTHIH YyPOBEHD
1. Complete the table using the suffixies -al, -ic, -ous, -ful:
noun adjective noun adjective
athlete harm
care history-
centre humour
comedy origin
danger poison
drama practice
education science
environment tradition
experiment use

2. For questions 1-10, read the text below. Use the word given in capitals at the end of each
line to form a word that fits in the space in the same line.

Madame Tussaud's

Madame Tussaud's is one of the most popular 0)

attract

London and as it is very (1) in summer, crowd
make sure you get there early. This famous and

highly (2) intertain
museum contains life-like wax figures,

which are figures(3) continue
brought up to date. On display are (4) models of real

12
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a

famous people, from the latest pop stars to (5) . history
You can also see today's politicians and the most well-known

TV (6) . person
You can buy a combined ticket which will allow you (7) admit

to both the Museum and the Planetarium next door.

The Planetarium is open (8) are given every hour.  day

Baker Steet from 10.00 am to 5.30 pm and (9)

present the (10) near

underground stations for both attractions.
KoHTponbHas paboTa
2 rop, obyyeHus
lMopoezoeblil yposeHb

1. Underline the odd word out in each group.

producer  director channel publisher
presenter newscaster printer broadcast
episode series edition soap
switch turn volume box office
article cartoon comedy newsflash
viewer conductor audience quiz
repeat announcer drama column

2. Complete this dialogue using one of the words from exercise 1 in each space.

Robert: (1) the television on, Marion. The Rich and the Ugly is on in a minute.

Marion: You're not watching that rubbish, are you? I can't stand Brazilian

2) operas.

Anyway, which (3) is it on?
Robert: I think it's on Channel Five. I only started watching it last week, this
is the last (4)

I find it quite funny, more like a (5) than the usual

melodramatic stuff.

Marion: I'd rather watch a (6) like Tom and Jerry or The

Flintstones any day.

Robert: It's an incredibly popular (7) . It's got bigger

(8) ratings than any

other show on TV.

Marion: You mean to say that more (9) watch rubbish like that than any other
programme?

Robert: Yes. Ah, it's just starting. Can you turn the (10) up? I can't hear
anything.

13



[ToporoBsiii ypOBEHb aTTECTALIMOHHOU
paboThl

Competition in Vienna

For participation in the competition in Vienna -

Opera -each singer has to prepare six arias in
the original key and original language to be
sung by memory. These arias must comprise
three obligatory arias, two arias of the singer's
choice and one operetta aria in German lan-
guage of the singer's choice.

Each aria must be taken from a different opera.

At least one aria listed must be in Italian and
one in German. Exemption: The German
aria is not obligatory for countertenors.

I have chosen the following six arias:*

1) Obligatory aria
1

Composer

Opera

First line of aria (original
language)

2) Obligatory aria
2

Composer

Opera

First line of aria (original
language)

6) Operetta-aria in German language

6) Operetta-aria in German language

upon free
choice

Composer

Opera

First line of aria (German
language)

The registration fee for singers participating
in the opera, or opera and operetta
competition, is Euro 130.-, payable on June
30, 2003, between 10 a.m. and 1 p.m. during
the personal registration. If the applicant is
unable to attend, the fee cannot be refunded.

The Competition Management reserves the
right to refuse applications of candidates
without stating reasons.

Upon registration singers must produce a
valid identification card.

With my signature [ state my irrevocable
agreement to the conditions of entry stated in
this leaflet and to participate in the Great
OMV-Gala Concert of the 22" International
Hans Gabor Belvedere Singing Competition
on July 11, 2003 in Baden upon request of
the Competition Management.



3) Obligatory aria 3
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Composer

Opera

First line of aria
(original
language)

16

Name:

Name:



4) Aria upon free choice

17



Composer Date:

Opera

First line of aria (original
language)

Aria upon free

choice C
Composer
Opera
First line of aria (original
language)

*Please note that - after
sending in the form -the
choice of these arias is fina
and cannot be changed any
more.

18

Signat
ure:
Date:



Signature:
Signature:
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Millions of people are learning

English. Why? Because it's the

most important international

language in the world. But how

did it become so Important? This

dossler tells the story of English, =

past and present But let’s start in Eng"Sh
the present. Here are ten amazing

facts about English today.

AR NN R R AN R RN NN R RN .

1. One billion people speak English. That's
20% of the world's peopulaticn.

2. 400 million people speak English as their
first language. For the other 600 million it's
aither a second language or a foreign
language.

3. The number of Chinese people learning
English today is bigger than the population
of the USA,.

4. There are mora than 500.000 words in the
Oxford English Dictionary. Compare that
with the vocabulary of Germman {(about
200.000) and French (about 100.000).

5. BO% of all information in the world's
computers is in English.

6. Nearly 50% of all the companies in Europe
communicate with each other in English.

7. English is just one of over 2.700 languages
in the worid today.

8. ¥5% of all intamational letters and teiaxes
are in English.

9. 80 % of all English vocabulary comes from
other languages.

10. When the American spaceship “Voyager”
began its joumey in 1977 it carried a gold
disc. On the disc there were messagas in
55 languages. Before all of them there was
a massage from the Secretary General of
the United Nations —in English.

AR A A R R Y N N N R Y R R s R N Ty IY
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Ceremony History

When the first Academy Awards were handed out on May 16, 1929, movies had just begun
to talk. That first ceremony took place during a banquet held in the Blossom Room of the
Hollywood Roosevelt Hotel. The attendance was 250 and tickets cost $10.

Unlike today's ceremony, suspense was in short supply. Back then, the winners were known
prior to the banquet. Results were given in advance to the newspapers for publication at 11 p.m. on
the night of the Awards. In 1940, guests arriving for the
affair could actually buy the 8:45 p.m. edition of the Los Angeles Times and read the winners. As
a result, the sealed-envelope system was adopted the next year and remains in use today.

Interest in the Academy Awards has always run high, though not at today's fever pitch.
While the first presentation escaped the media, an enthusiastic Los Angeles radio station covered
the second banquet during a live one-hour broadcast. Every presentation since then has had
broadcast coverage.

The first 15 Award presentations were banquet affairs held first in the Blossom Room, then at the
Ambassador and Biltmore hotels. After 1942, increased attendance and World War II made
banquets impractical, and the Awards moved to theaters, where they've been held since.

The 16th Awards ceremony was held at Grauman's Chinese Theater and was covered by

network radio for the first time and broadcast overseas to American Gl's. After three years at
Grauman's, the Awards moved to the Los Angeles Shrine Auditorium.
In March 1949, the 21 st Awards were held in the Academy's own Melrose Avenue theater. For the
next 11 years the Awards were held at the RKO Pantages Theater in Hollywood. It was there, on
March 19,1953, that the presentation was first televised. The NBC-TV and radio network carried
the 25th Academy Awards ceremonies live from Hollywood with Bob Hope emceeing and from
the NBC International Theater in New York with Fredric March making the presentations. In
1961, the Awards moved to the Santa Monica Civic Auditorium and for the next 10 years the
ABC-TV and radio network handled the broadcasting duties.

The Oscars were first broadcast in color in 1966. From 1971 through 1975 NBC carried the
Awards. ABC has televised the show since 1976 and Is under contract through 2008.

On April 14, 1969, the 41st Academy Awards ceremonies moved to the brand new Dorothy
Chandler Pavilion of the Music Center of Los Angeles County. It was the first major event for this
world-renowned cultural center.

IIpoosunymeutit ypoeens
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MANAWATU STANDARD: REVIEW (STEPHEN FISHER)

10 OCTOBER 2005

La Traviata comes to life

La Traviata, NBR New Zea- able momenis.
land Opera, St James Theatre, Musically this production is
Wellington, tomorrow at 6pm faultless. The Wellington Sinfo-

and Thursday and Saturday at 7.30pm.

UNDENIABLY one of the more popular
operas of all time Verdi's La Traviata
graces the stage of the St James Theatre
in Wellington with a production that is
not only musically magnificent but visu-
ally spectacular as well.

In the role of Violetta, Elvira Fatykhova
is a knockout. Her glorious voice brings
this brilliant music to life with great pas-
sion and wonderful tone and clarity. In
spite of her diminutive frame she domin-
ates the stage, thrilling the audience with
such arias as E Strano at the end of act
one which, deservedly so, drew much
acclaim from the audience.

Puerto Rican Rafael Davila returns to
New Zealand following a role in Carmen
last year, to play Alfredo, Violetta's lover
and he quickly warmed to the role.

New Zealander Rodney Macann as his
father complemented Violetta and
Alfredo superbly — his duet with Violetta
being one of the opera’s more memot-

nia never missed a beat and, under the
baton of Julian Smith, bought Verdi's
most popular score to life, it’s rich colour
and expressive demands all wonderfully
realised. The large chorus was also in
very good heart adding further excite-
ment to the music.

There will be some lively discussion
about this show I am sure.

Following his production for Canadian
Opera, director Dmitry Bertman has set
some of the sequences in a seedy con-
temporary leather bar but, surprisingly,
he matches this with sequences of such
elegance that it blends harmoniously and
it's very easy to just sit back and enjoy
the visual spectacle as we are swept away
with Verdi's magnificent score.

This is not just another rendition of an
opera favourite. This stunning produc-
tion of La Traviata demands to be seen,
even by those who have seen it a million

times before.
STEPHEN FISHER

Subject: Job Application

This is an actual job application a 17 year old boy submitted at a McDonald's fast-fud
establishment in Florida...and they hired him because he was so honest and runny!

NAME: Greg Dulmash

22



SEX: Not yet. Still waiting for the right person.
DESIRED POSITION: Company's President or Vice President. But seriously, whativ

available. If I was in a position to be picky, I wouldn't be aapplying here in the first place.
DESIRED SALARY: §185,000 a year plus stock options and a Michael Ovitz style several
package. If that's not possible, make an offer and we can haggle.

EDUCATION: Yes.
LAST POSITION HELD: Target for middle management hostility.

SALARY: Less than I'm worth.

MOST NOTABLE ACHIEVEMENT: My incredible collection of stolen pens and
post notes.

REASON FOR LEAVING: It sucked.

HOURS AVAILABLE: TO WORK: Any.

PREFERRED HOURS: 1:30-3:30 p.m., Monday, Tuesday, and Thursday.

DO YOU HAVE ANY SPECIAL SKILLS?: Yes, but they're better suited,to a more
environment.

MAY WE CONTACT YOUR CURRENT EMPLOYER?: If I had one. would I be here?
DO YOU HAVE ANY PHYSICAL CONDITIONS THAT WOULD PROHIBIT
YOFROM LIFTING UP TO 50 LBS?: Of what?

DO YOU ITAVE A CAR?: I think the more appropriate question here would be "Do you have

car that runs?
HAVE YOU RECETVED ANYSPECIAL AWARDS OR RECOGNITION?: I man

already be a winner of the Publishers Clearing house Sweepstakes. S

DO YOU SMOKE?: On the job no, on my breaks yes.

WHAT WOULD YOU LIKE TO BE DOING IN FIVE YEARS?: Living in the
Bahama with a fabulously wealthy dumb sexy blonde super model who thinks I'm the greatest thing

sliced bread.. Actually, I'd like to be doing that now.
DO YOU CERTIFY THAT THE ABOVE IS TRUE AND COMPLETE TO THE

BFST OF YOUR KNOWLEDGE?: Yes. Absolutely.SIGN HERE: Aries.
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Pubs

The pub has evolved over the centuries, always playing an
important part in social life. Originally a stopping place
for weary travellers, it was then called an inn or favern and
was one of the few places where a {raveller crledl cet Tnnd,
warmth, shelter, and of course a drink. Even in thoae far.off
- days the inn was often the cenire of community life in an area,
and it was there that gossip and news was exchanged, and
the latesi political developments discussed.

Many English pubs have names which show their former
use: “The Traveller's Rest’, for example, or “The Coach and
Horses'', or “The Pilgrim's Arms''. Other pubs have hvmor-
ous names like “The Cat and the Custard Pot', “The Man
in the Moon’' (a pub in a lonely spot is often so calledy n*
\The Who'd Have Thought It"" (a pub in an unexpected placs).

Every pub has several rooms; originally, this was a iivi.
sion of classes, and still is to some extenl today. The richer
travellers did not want to eat and drink with the “lower or.
ders'’ of the local village, and therefore certain rooms were
se! aside for them, usually the tap-room,* lourge nr private
bar. Today there is a smoking-room, a lounge, and s public
bar (where women do nof -usually drink) and sometimes a

singing room.



KonTpoubsnas padora Nel
Ilpesocxoonwlit ypoeens

1. Agree or disagree. Prove your point of view:

1) Eating in the street is acceptable behaviour.

2) Cardiff is the capital of Ireland.

3) The freezing process — known as cryonics — begs many questions, and provides
few of the answers.

2. Write what you think is to be self-disciplined ( not less than 20 sentences).

KonTtpoubnas pabora Ne2
Ilpesocxoonwiit ypoeens

1. Answer the questions:

1) Why is the interview the most basic thing in gathering information?
2) What is the main key to doing a good interview?

3) What kind of analysis should be undertaken before an interview?
4) How can interviews be classified?

2. Give the English equivalents of the following word combinations and use them in
sentences of your own:

Ctumb )XU3HH; TPOPECCUOHAIBHBIN MOAX0A K YeMy-J1.; C LEJbI0 Yero-i.; CTOUMOCTh
MPOEKTa; pa3Mep KOHTPAKTA; Pe3yJIbTaThl TOJIOCOBAHUS;, IPUYUHEI YOBITKOB; YETKO
0003HaYUTh OCHOBHYIO 11€J1b; IPOIyMaTh YTO-TO 3apaHee; KIacCUPUIMPOBATh YTO-II.

3. Agree or disagree. Prove your point of view:
1) No interview satisfies just one objective exclusively.
2) Sometimes how a question is answered reveals more than what the person said.

3) A good interview does not just happen; it requires careful and detailed planning, and
preparation.
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7. NEPEYEHh OCHOBHOM W JIONOJHUTEJBHON YYEBHOM JINTEPATYPDI,
HEOBXOJMMOI /151 OCBOEHMS JUCHUILUIMHBI (MOIYJsI), TEPEUEHD
PECYPCOB  HWH®OPMAIIMOHHO-TEJTEKOMMYHMKALIIMOHHON  CETH
"HHTEPHET", HEOBXOINMBIX JIUISI OCBOEHMSI TUCIIUTLIVHEL

OcHoBHas1 IUTEpaTypa
1.Bnacenko H.M. Culture at home and abroad (KynbTypa y Hac u y HuX): yueOHOE TTOCOOHE TIO
AHTJIMHACKOMY S3BIKY IIJI1 BY30B KYJIBTYpPbl U UCKYCCTB ¢ ymp. — Jlonronpyansiii: Mask, 2012, —
85 c.

JonoHuTe/ILHAS IUTEPATypa
1. Bapdonomeera H.H. [IpakTuueckuii Kypc aHTMIHICKOTO s3bIKa. Y4ueOHoe mocooue, 2001.
2. NecsatroBa T.M. Step by Step to Fluent English. (ILlar 3a marom x cB0601HOMY
aHTJIMICKOMY). MaTepuasl 1)1 pa3BUTHS KOMMYHUKATUBHBIX HaBBIKOB. — M.: UMIID, 2001. —
254 c.
3. XKymaesa JI. A. Kynbrypa nocyra: [loco6ue no anrnuiickomy s3b1ky it BY30B KynbTypsl 1
UCKyCCTB. — 2 — e u3ll. — M.: MI'VKH, 2000.
4. Across Great Britain (ITo Benukoopuranun). Yue6Hoe mocodue mo kypcy «CTpaHoBeICHUE)
/ coct. H. ®@. BoBuenko. — Kues: 3uanne, KOO, 1998. — 63 c.
5. DJIEKTPOHHO-0MOIHMOTEYHbIE CHCTEMBI, MHTEPHET-PECYPCHI, COBpPEMEHHBIE
npodecCHOHATbHBIH ~ 0a3bl  JaHHBIX M HMH()OPMAIMOHHBIE  CHPABOYHBIE  CHUCTEMBI:
http://elibrary.ru/ - Hayunas anexkTpoHnHast Onbiamorexa
https://www.loa.org/ - library of America
https://www.loc.gov/ - library of Congress
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8. METOAMYECKHUE YKA3AHUA [AJISI OBYYAIKOHIUXCHA IO OCBOEHHIO
JAUCHUTNIJINHbI

CamocrosarenbHass paboTa oOy4aromuMxcs BKJIIOYaeT B ce0sS MOATOTOBKY K
NPaKTUYECKUM 3aHSATHSM, K HAIMCAHUIO TECTOB, K KOHTPOJBHBIM paboTaM ¥ MOITrOTOBKE
COOOIICHUH, TOKJIaJJOB U Pa3TOBOPHBIX TEM.

st 6onee yriyOJIEHHOTO M3YYEHHsI TEMBI 3aJIaHUs JIJII CAMOCTOSITEIHHOU pabOThI

PEKOMEHAYETCS BBIMOJHATh HApalIebHO C HM3Y4YCHHEM JaHHOW Tembl. [Ipu BBHINOIHEHUU
3aJJaHUN U1 CAMOCTOSITENIbHOW PabOThI MO BO3MOXKHOCTH CIIEAYET HCIOJIB30BATh HATJISIHOE
IpeCTaBIeHNE MaTepuaa, Ipyu NOArOTOBKE POJIEBBIX UTP MPH pa3padOTKe AUATIOTOB.

9.NEPEYEHh MWH®OPMAIIMOHHBLIX TEXHOJOTHWH, UCHOJb3YEMbBIX ITPH
OCYHIECTBJIEHUHN OBPA3OBATEJIBHOI'O INPOLHECCA IIO JUCHHUIIVIMHE,
BKJIIOYASA INEPEYEHb IMPOI'PAMMHOI'O OBECIIEYEHMUA n
NHO®OPMAIIMOHHBIX CITPABOYHbIX CUCTEM

[Ipu ocymecTBieHUH 00pa30BaTEIBHOIO Mpolecca MO0 JUCHUIUIMHE HCIIONb3YIOTCS

clieAylome HHPOPMaLMOHHbIE 00pa30BaTEIbHBIE TEXHOIOTHH:

ayJMOBU3yalIbHOE MpEACTaBlIeHHE OOYYaIOUUMCSl C TOMOIIbIO KOMIBbIOTEpA COJIEp’KaHus
OTJICTHHBIX TEM JUCIHILTUHBL,

npeaocTaBiieHne OoOydJarouMces J0CTyna K ydeOHOMYy IUiaHy, paboueil mporpamme
JTUCLHUIUIMHBL B JJIEKTPOHHOH (opMe, K 3JIEKTPOHHO-OMONMOTEYHOM CHUCTeME HWHCTUTYTA,
coliepkamieil yuyeOHO-MeToau4YecKiue MaTepuaibl MO0 JIUCHUIUIMHE B JJIEKTPOHHOU Qopme,
K MH(OPMALIMOHHBIM CIIPABOYHBIM CHCTEMaM, KOTOpbIE HCIIOJIB3YEeTCsS INPH OCYIIECTBICHUH
00pa30BaTeNbHOTO Mpolecca Mo AUCHUILIUHE, TOCPEACTBOM 3JIEKTPOHHOW HH(POPMAIMOHHO-
o0pa3oBaTeNbHONW Cpelpl HMHCTUTYTa W3 JIO0OH TOYKH, B KOTOPOH HMMeeTcs HOCTyl K
H(}OpPMalMOHHO-TEIEKOMM YHUKAIIMOHHOI cetn «IHTepHeT»;

dbopMUpOBaHHE AIIEKTPOHHOTO MOPTHOINO O0O0YJAOMIETOCsS MO TUCIUIUIMHE TOCPEICTBOM
3EKTPOHHOU MH(OPMALIMOHHO-00pa30BaTENbHOM Cpe/ibl UHCTUTYTA.

IIpu ocymecTBieHnn 00pa30BaTENBHOrO TMpolEcca IO JAUCHUIUIMHE HCIOIb3YeTCs
cleayollee JUIEH3NOHHOE MPOrpaMMHOE O0ecTieueHue:

Word, Excel, Power Point;

Adobe Photoshop;

Power DVD;

Media Player Classic.

IIpu ocymecTBieHnn 00pa30BaTENBHOTO TMpolecca IO JAUCHUIUIMHE HCIOIb3YeTCs
cienyromas WHGOPMAIIMOHHAS CIPaBOYHAsl CHUCTEMA: JJIECKTPOHHO-OMOJMOTEYHAsT CHUCTEeMa
elibrary.
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10. OMUCAHUE MATEPHAJIBHO-TEXHUYECKOM BA3bI, HEOBXOAUMOM JIJIs
OCYHECTBJIEHHUA OBPA30OBATEJIbBHOI'O ITPOLHECCA ITIO JUCIUIIJIMHE

YueOHbIC 3aHATHUS TO IUCHMIUIUHE «MHOCMpaHHbLIU A3bIK» TIPOBOIATCS B CICAYIOIIMX
000pYyJOBaHHBIX YUEOHBIX KaOMHETaX, OCHAIICHHBIX COOTBETCTBYIOIIUM OOOpYIOBaHHEM H
MIPOTrPaMMHBIM 00ECIICUECHUEM:

HanmenoBanue 000pya0BaHHBIX YU€OHBIX KAOMHETOB, OOBEKTOB TSI
IIPOBEICHUS IIPAKTUYECKUX 3aHATHUM C IIEPEYHEM OCHOBHOIO
000pyI0BaHUS U TPOTPAMMHOTO 00€CTICUCHUS

Bun yaeOHBIX 3aHATHI
10 JUCIUAILINHE

HGKI_II/IOHHOFO 3aHATUA ITorounas ayauTopus, OCHAICHHAA IMMPOCKIIMOHHBIM O60py2[OBaHI/IeM

CemMuHapCKOTO

ARSI [Torounast aynuropus, OCHaIllEHHAs! POEKIIMOHHBIM 000py10BaHUEM

CamMocTosTenpHast

paboTa CTyICHTOB Hayuno-Texaudeckas Oubimoreka

11. OBECIHHEYEHHME OBPA3OBATEJIBHOT'O ITPOLHECCA A JHUAL C
OI'PAHUYEHHBIMHA BO3MOKHOCTSAMMU 310POBbAA

[Tpu HeoOXoguMOCTH (TIpH HATMYHH 3asiBIeHUs oOydatomerocs ¢ OB3) paboyast mporpamma
TUCITUIIMHB MOXKET OBITh aJanTUpoBaHa [UIsl oOecredeHus o0pa30BaTeIbHOro TMpolecca
JUIaM C OTPaHUYEHHBIMU BO3MOXHOCTSAMU 370pOBbs. [l 3TOro ot odyuatomierocsi Tpedyercs
JUYHOE 3asiBJICHUE (3asBJICHHE 3aKOHHOTO MIPEJICTABUTEIS).

B 3akmtouenun [IMIIK nomxHO OBITH IPOINKCAHO:

e pekoMmeHayemas ydeOHas Harpy3ka Ha oOydaromierocs (KOJIMYECTBO JHEH B HEIECIIO,
4acoB B JICHB);

e 000pyIOBaHUE TEXHUYECKUX YCIOBHUH (TIpU HEOOXOIUMOCTH ),

® COMPOBOXJCHHE BO BpeMsl ydeOHOTO mporiecca (Ipu HEOOXOIUMOCTH);

e OpraHuzalus IICHXOJIOTO-TIEJarOTMYECKOro  COMPOBOXACHHUE OO0y4arolmerocs ¢
yYKa3aHHUEM CIEI[UAINCTOB.

JIiss OCyIIeCTBIIGHUS TPOLEAYpP TEKYIIEro KOHTPOJIS YCIEBAEMOCTH U TPOMEKYTOUHOM
aTTeCTalluy, O0yJaIoImMUXCd TMPH HEOOXOAMMOCTH, MOTYT OBITh CO3JaHbI (DOHBI OIICHOYHBIX
CPEICTB, aJaNTUPOBAaHHBIC MJI JIMI C OrPAHUYCHHBIMH BO3MOXHOCTSMHU 370POBBSI H
MO3BOJIAIONINE OLEHUTh JOCTHKEHHE MMHU 3aIUIAaHUPOBAHHBIX B OCHOBHOW 00Opa3oBaTeNbHOM
nporpaMMe pe3ylbTaToB OOYYeHHUS M YpPOBEHb C(HOPMHPOBAHHOCTH BCEX KOMIIETEHITHH,
3asBJIEHHBIX B 00pa30BaTeNbHOM MporpaMme.

dopma NOpoOBEAEHUsS TEKYLIEH W MTOTOBOM arTecTaluy Ui JIML C OTrPAHUYEHHBIMU
BO3MOXXHOCTSIMU 3/I0POBbSI YCTAHABJIMBACTCS C YYETOM HHJWBHUYAJTbHBIX MCUXO(PHU3NYECKUX
ocobeHHOCTEH (yCTHO, MUCBMEHHO (Ha Oymare, Ha KOMIbIOTepe), B (popMe TecTUpOBaHHS U
T..). Ilpu HEOOXOAMMOCTH CTYIEHTYy NPEIOCTaBISAETCS OMOJHUTENBHOE BpeMs IS
MOJTOTOBKH OTBETA HA 3a4E€Te WU dK3aMEHE.
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